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WHAT | WISH |

HAD SAID

Glasgow University.

On Sunday 5 March 2017 | attended The Art
of Care-full Practice Symposium at

L

/

=

I have only recently started creating my

own performance workand | don't really This combination can make it hard
think lam part of the performance for me to communicate, ask

community.

AR s semestemm ST WA
| live with a mix of social anxjety k
aspergers and depression.

questions and relate to others.

v e

| didn't make any friends
at the Symposium.

Thiswas due to the fact
thatthe situation was

new fo me.

This comic presents
some of the questions |
wish | had asked.

9

171



Scottish Journal of Performance
Volume 5, Issue 1

| What does community actually mean? | Il"'l;:’nd;)o\(/‘osutr):isnglcfn;:;:ar.\:ﬁy
0 {

|Why should | cate? | What do you do if you
feel like you can't join Where arethetoilets?

actommunity]

-| Why is it so LOUD in this room? I

A |sthere a safe quiet space |
can hang out infor awhile?

-
3 4 ~..".,--’--»'.'
How do [ Introduce myselfto other people? | \

I l How come everybody already knows each other?
= | A L E

Do youactually give a shit about.
Community workshops orare you just
doing them cause it was a requirement
of your Creative Scotland €unding?

Why do some people 4

What is CPP? think that theatre
- | can't change people?

Are safespaces

really safe, ifyou Why do | feel

don'tknow the awkward talking Bt What do

people you are aboutmy own you do

sharing them with? | |21 ::v‘: you
something
tosay, but
don't kKnow
how to say
it?
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Should we theck if someone has an
allergy before we add nuts to the salad?*

Do people think
cause | don't talk much?

\sit rude if | read my book
instead of talkkingto people?

| Why does no ene introduce
|| themselvesto me?

| *| did manage to actually say this.l

You made it through lunch. Is the work | do actually
l N Why is that so hardz performance?

e L )

Does it matter if people think my
work isn't a performance?

Why isit still se LOUD?
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Why am | wearing glasses
when | don't need to?

Why don't | just say "hi" and

Why Is joining a introduce myself to people?

community so
hard for me?

Why is my art shit
tompared to everyone
else?

What if | don't want
my performance
work to take placein
asafe place?

Is networking a
requirement of being a
successful artist?

Why am | alone right now?
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Why do | act like a de pressed
idiotall the time? Ithink | heard lots of good
talks and saw lots of good
things... Butis thatenough?

Am | Inspired to
create my own work?

EP .

(@jep >

Yes! | am inspired to create
more work!

But....1s that enough?
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